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Equal TemperamentWell-Tempered

All intervals are slightly out of 
tune, except the octave

Some semi-tones are 
smaller, some larger

Intervals

Preserves consistency and 
uniformity

Fosters variety and 
difference

Consistency

Uniformity allows for freely 
modulating between keys

Each key has its own 
character

Key Character

J.S. Bach – 48 Preludes and Fugues (well-tempered clavier)

Particular Keys and their Significance



Structure (Architecture)
Sonata Form

Mozart (Piano Sonata K. 545) and Schubert (Symphony No. 5)

Rondo Form

Beethoven (Für Elise)

Ritornello Form



Mozart: Piano Sonata K545 (1st Movement)

Key: C Major (Jubilant)

Form: Sonata Form (akin to a two-subject argument/debate)

First Subject: Rising 3rd, 5th and 6th – Joy/Exuberance

Second Subject: Same intervals in reverse; rhythm reversed

Development: Based on semiquaver figure (discussion)

Recapitulation: 1st subject in F Major/unexpected/surprise! 





Mozart – Sonata in C Major K545: Second Subject (G Major)







Rhythm

Community Clapping

3 + 3   ► 2 + 2 + 2

Sequialtera - Hemiola

The temporary substitution of 2+2+2 into 3+3 meter

Leonard Bernstein: “America” from West Side Story







The Cadenza

Cadential 6/4: Second Inversion of Chord I
Referred to as a Dischord

Fermata: “Expectant” Pause



Johann Quantz (1697 - 1773)



Appoggiatura

The embellishments which I have described [thus far] serve to 
excite cheer and gaiety, while the simple appoggiaturas arouse 
tenderness and melancholy. Since music should now rouse the 
passions, now still them again, the utility and necessity of these 
graces in a plain and unadorned melody is self-evident.

Johann Quantz









“The song of the piano is a discourse. 
The song of the cello is an elegy. The 
song of the guitar is a song.”

Eugenio d’Ors” (1882-1954)



Gabriel Fauré – Après un rêve

In a sleep which your image charmed
I dreamed of happiness, ardent mirage;
your eyes were sweeter, your voice pure and ringing,
you shone like a sky lit up by the dawn.

You were calling me and I was leaving the earth
to flee with you towards the light;
the skies parted their clouds for us,
unknown splendours, divine half-seen gleams...





Mozart – Piano Concerto No. 21 (2nd movt.)


