Evocation
Rhetoric, Emotion and Music

(Part 2)

Dr Peter Lynch



Particular Keys and their Significance

Well-Tempered

Equal Temperament

Intervals Some semi-tones are All intervals are slightly out of
smaller, some larger tune, except the octave

Consistency Fosters variety and Preserves consistency and
difference uniformity

Key Character |Each key has its own  |Uniformity allows for freely

character

modulating between keys

J.S. Bach — 48 Preludes and Fugues (well-tempered clavier)




Structure (Architecture)

Sonata Form
Mozart (Piano Sonata K. 545) and Schubert (Symphony No. 5)

Rondo Form
Beethoven (Fiir Elise)

Ritornello Form



Mozart: Piano Sonata K545 (1t Movement)

Key: C Major (Jubilant)

Form: Sonata Form (akin to a two-subject argument/debate)
First Subject: Rising 3rd, Sth and 6th — Joy/Exuberance
Second Subject: Same intervals 1n reverse; rhythm reversed
Development: Based on semiquaver figure (discussion)

Recapitulation: 1st subject in F Major/unexpected/surprise!



Sonate 16 in C major
Sonata facile

W. A. Mozart
Allegro K 545
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Mozart — Sonata in C Major K545: Second Subject (G Major)
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Symphonie Nr. &

Violino | B-dur
Allegro Franz Schubert D 485
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Rhythm
Community Clapping
3J+3 P 2+2+2

Sequialtera - Hemiola

The temporary substitution of 2+2+2 into 3+3 meter

Leonard Bernstein: “America” from West Side Story
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Canarios

Gaspar Sanz (1640 - [710)
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The Cadenza

Cadential 6/4: Second Inversion of Chord I
Retferred to as a Dischord

Fermata: “Expectant” Pause



Sohann Joadyim Quankens,
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Johann Quantz (1697 - 1773)



Appoggiatura

The embellishments which I have described [thus far] serve to
excite cheer and gaiety, while the simple appoggiaturas arouse
tenderness and melancholy. Since music should now rouse the
passions, now still them again, the utility and necessity of these
graces 1n a plain and unadorned melody 1s self-evident.

Johann Quantz



YESTERDAY

e g ARy 11 Worgs and Music by JOHN LENNON
Al Faghts Admratened by Semy ATV Mo Futiarng LLC, 424 Chusch Stvet, Sute 1200 Nasnile, TH 37219 and PALL McCARTNEY

Irematonal Copyngit Secumed Al Fights Maserved
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LULLABYE :
(Goodnight, My Angel)

S 1593 IMPULSIVE MUSIC

Words and Music by
Rubato, gently BILLY JOEL
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2 Feb 2023 -
Lacrimosa

Adapted from Reguien

a
|| a'”1.|
|l|

Larghetto Musie by WA Mozart
0 o Pt‘ - pr— s - _
Ten | 5 = = D e o ™ e o S
v) i-..;' 1 il .H 1 'I
La - c¢rifmo-3a .daJ ex il - la,
Ten 2 é.ﬁ}a? = i 5 Sy W | = AT 5 _,_;J_J_,-- FIES
——— t
La - erimo-sa d: - esil - la,
S o - e T — i 1 mi— T ——— —
] E= ==ii=sEE ===
La - crilrno - sa di - esil - la,
3 L L(i’t’&'
4 . . A : heT %‘l* S‘r-. . q H % - [ T T '+§'_
i& %i :I ﬁm = —i 5 = a -
Y 4 .
qua - re - =ur - get ex fa - wil - la ju - di - can-dus
— 18 L +
v“ﬁ—i'—r\-'f—‘:— S e Ve e L e L e T e e e D
_\J 1 “_‘41 J.I - ‘i(l i ] 3 1
-
qua - re sur - get ex fa - wvil - la ju - di - can-dus
¢ S N N - » e
) e T W e g g N A e
g r J Y 7 T T
N 4 7 4
qua - re - sur - get ex fa - wvil - Ia ju - di - can-dus



“The song of the p1ano is a discourse.
The song of the cello 1s an elegy. The
song of the guitar 1s a song.”

Eugenio d’Ors” (1882-1954)



Gabriel Faure — Apres un réve

In a sleep which your image charmed

[ dreamed of happiness, ardent mirage;

your eyes were sweeter, your voice pure and ringing,
you shone like a sky lit up by the dawn.

You were calling me and I was leaving the earth
to flee with you towards the light;

the skies parted their clouds for us,

unknown splendours, divine half-seen gleams...



a Madame Marguérite Baugnies
Apreés un Réve

Poésie de Romain Bussine.

Gabriel Fauré
Andantino dolce —~——— 3 3 —_—— .
J - ————r—] { > > = bt—k—'—%
Chant !um L 1 i " : ; : l'_] :'RI }1 :'; 1'1 ;r :'1 il ; :1 ’
Dans un som - meil ql.le charmaittoni-jna - ge Je révais le bon-
o S S S S S — — — — — —1—1 1 1 1 I ——— — o — —— —
\{_T‘\, i)
., e S TreIceeErey
Piano PP
J - - -
2 t
o - g — O
NS =2 ? 5
6%!% hi—t e s | i - — : k L —
1 - P4 u' &d:#%_é' #l ‘3 H“J_‘_tl
v ' b ; s - ; ' v ;
heur, ar-dent mi - ra - - ge, Tes yeux étaint plus doux, ta voix pure et so-
L
1 | « ’ ) 1 1 . 3
| 1 1 1 1 . . 1 1 — 1 1 18 1 1 1 L i 1 1 1 I
1 ) 1 L 1 1 1 1 1 L L 1 1 1 1 1 1 1 1 l 1l I | | i| I I
|
5 T . " 1 |
4'Jb"] T 1 1 z b
1 0 [ 1
e a § g & bo-




Mozart — Piano Concerto No. 21 (2" movt.)
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